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THE N E W  W O R L D  THEATRE CLUB presents 

13th Festival of European Anglophone Theatrical Societies 
ThGtre Municpal, Luxembourg - 12th, 13th, 14th & 15th May 1989 

under the patronage of the City of Luxembourg 

A WORD OF WELCOME 
FROM 

THE MAYOR OF LUXEMBOURG 

I am not only speaking on behalf of Luxembourg's municipal authorities, but all our 
citizens, when I say that I am glad and honoured to welcome for the third time, after 1980 
and 1985, the European Festival of English Theatre in our city. 

I am convinced that the twelve groups coming from six different countries will once again 
make this Festival, that is in fact a contest, one of the highlights of this year's theatre 
season. We are proud that the Municipal Theatre at Rond Point Schuman has been chosen to 
house this exceptional contest only a few weeks after we officially celebrated its 25th 
anniversary. 

My gratitude goes to the New World Theatre Club, which once more has provedthat it is able 
to initiate and bring the Festival to Luxembourg. 

I would like to wish all actors and participants a pleasant stay in our city and a success 
comnensurate with their enthusiasm and their ardour. 

Lydie Wurth Polfer 
Mayor of the City of Luxembourg 

SCOTT MARSHALL, M . A . ,  L . G . S . M .  

Scott Marshal1 is no stranger to the FEATS fraternity, having adjudicated our festivals in 
Brussels (1984) and The Hague (1986). He is an actor, producer, lecturer and member of the 
Guild of Drama Adjudicators (GODA). An Ulsterman by birth, he began his career in a BBC 
broadcast at the age of nine and has been involved in all aspects of drama ever since. 

A notable director, he had the distinction of winning the Producer's Trophy at the Waterford 
International Festival on two successive occasions and is now one of the most widely sought 
adjudicators on the festival circuit throughout the British Isles. 

He has been a Tutor in Advanced Acting and Directing at the Gormonston Sumner School for a 
number of years and has also lectured at Dunblane, Stirlingshire, for the Scottish Drama 
Association following his judging of the British One-Act Final in Inverness. 

This year, as well as paying his third visit to FEATS, Scott Marshall will be adjudicating, 
amongst others, the British One-Act Final in Enniskillen, the British All-Winners Festival 
in Fleetwood and festivals in Maidenhead, Sheffield, Clwyd and Grange-over-Sands. 

Formerly a lecturer in English Literature, he is now Headmaster of an 800-pupil independent 
g r a m  school in Cheshire. He is married with two teenage sons. 



The Thirteenth Annual 

FESTIVAL OF EUROPEAN AN[;IX)PHONE THEATRICAL SOCIETIES 

FEATS originated in a two-day drama festival organised as part of the British 
Week in Rotterdam in 1976. In 1980, a Steering Committee was formed by the four 
Benelux groups, the Anglo-American Theatre Group of The Hague, the British 
American Theatre Society of Antwerp, the English Comedy Club of Brussels and the 
New World Theatre Club of Luxembourg. Each Festival is run by an ad hoc 
Organising Committee. The founders agreed to host FEATS in rotation, and with 
this Festival the cycle will be completed for the third time (with one excursion 
to Rheindahlen in 1984: offers for other venues are always welcome). 

There are more than fifty English-speaking theatre groups in mainland Europe, and 
FEATS has seen most of them over the years, but the emergence of new groups is 
one of the most gratifying developments, and this year sees two such at FEATS: 
Tagora from Strasbourg and De Waanzin from Ghent. The latter is a university 
group, who join our friends from Leiden as non-mother-tongue participants from 
the European student population. The presence of these groups alongside our 
largely expatriate societies bodes well for the future. 

For those of the audience who may be unfamiliar with drama festivals, we should 
like to point out that the productions you will see must comply with strict 
rules. The piece must last not less than 25 minutes and not more than 45 
minutes: after that, a rising scale of penalty points automatically applies, and 
an overrun of more than 5 minutes results in disqualification. Each group is 
allowed 10 minutes to set its play and 5 minutes to strike the set after the 
performance. A two-hour period of "stage time" is allotted during the day 
preceding the performance, during which the group must set its lights, practise 
its setting and striking routines and run its dress rehearsal. 

The term "adjudicator" lacks a true equivalent, at least in French or German: 
the entries are appraised, not by a panel, but by one highly experienced 
professional, who each night, after a brief third interval, will offer a critique 
of the evening's performances, commenting on all aspects, pointing out merits and 
demerits alike. At the end of the Festival, he will offer a final appraisal and 
announce his decision as to the best productions, the best actor and actress and 
the various other technical and other awards. The prize-giving ceremony will 
conclude FEATS '89. 

The NWTC is especially grateful this year for the invalyable support of the City 
of Luxembourg and the opportunity it has given us again to offer our FEATS 
guests the superb facilities of the ThQ2tre Municipal. We are also most 
gratified by the generous help and sponsorship of BIL - Banque Internationale B 
Luxembourg. Their support makes our task of organisation that much easier and 
your enjoyment, we hope, that much greater. 

There will be an intermission of twenty minutes between each play. After the 
third play, and before the adjudication, there will be a short break, during 
which the audience is requested to remain seated. 

UNAUTHORISED USE OF VIDEO AND PHOTO(;RAPHIC EQUIPHENT IN THE AUDITORIUM IS NOT 
PERMITTED. OTHER DISTRACTIONS - ESPECIALLY "BLEEP" WA-S - ARE BOTH UNKIND TO 
THE PERFORHER!3 AND UNSETLZING TO OTHER HEMBERS OF THE AUDIENCE. PLEASE BEAR THIS 
IN MIND. 



FEATS '89 STERING COMMITTEE 

Keith Bayross, Chairman (Anglo-American Theatre Group, The Hague) 
Ian Davis (English Comedy Club, Brussels) 

Graham Fairfax Jones, New World Theatre Club, Luxembourg 
Dermot O'Reilly, British American Theatre Society, Antwerp 

FEATS '89 ORGANISING COMMITTEE AND PRODUCTION STAFF 

Chairman 
Secretary 
Budget 
Treasurer 
Festival Manager 
Festival Technical Director 
Festival Stage fZanager 
Theatre Stage Manager 
Lighting and Sound 
Time Keepers 

Assistant Stage Managers 

Publicity Manager 
Publicity 

Progranme Layout 

Poster &sign 
Box Office 

Graham Fairfax Jones 
Irene Lowy 

Ken Hay 
K a r l  Horsburgh 

Graham Fairfax Jones 
Chris Bearne 

Tim Ward 

Jean -Krippier 
Alan Carl is le  
Pete Mitchell 

Alun Hotchkiss 
Piers  Bearne 

Simon Buckley 
Pamela Mason 

Graham Fairfax Jones 
Chris Bearne 

Pauline Lloyd 
Pamela Mason 

Alan Carl is le  
Graham Fairfax Jones 

Wendy b r t o n  
Pauline Lloyd 

Ebba Lamoureux 

ORDER OF PERFORMANCE 

Swhv, 14th 

R-f=tus@wI* 
THE DOCTOR AND THE DEVILS by Dylan Thanas 

U--,- 
ALBERT'S BRIDGE by Tom Stoppard 

TheIrishTbwtre&aw,lhmda 
KRBPPIS LAST TAPE by Samuel Beckett 

~ - - ~ , * m w  
HALF TIME AT HALCYON DAYS by Carol K. Hack 

'm=, - 
MISS JULIE by Strindberg 

Front of House Pen Turner 
Brian Love 

Dennot IkcKeever 
Elaine Tbiebaut 

Hospitality Organiser S b n  Bennett 
Hospitality Desk Jeanne Senninger 

Eileen Prat t  
Linda Gloodhall 

Hair 'huner 
Elizabeth Huller 

Hostesses Makgorzata Baratl~wska 
Pat Chambers 

Olivia Cole Collin 
Doffie Holdsworth 

Laine Jacob 
Hargaret Love 

Janet Mackay 
M Overstall 

Georgina Packer 
Jeanne Senninger 

Helen Stanners 
Fay Wolstencroft 

The BriW m Playera, Bcfm 
LUNCH HOUR by John brtimer 

l ! b e s t o c h o h P m  
SEQUENCE OF EVENTS by George MacEwau Green 

A W0IQ.N OF NO IWPORTBNCE by Oscar Wilde 

=m, - 
THE SANE W0IQ.N by Lorry Lepaule 

M*---,- 
THE DINING RO(m (ACT I) by A.R. Gurney, J r .  

D8 r+ranxin, Gbeot 
EVERYMM adapted by W i n  Desloovere 

' Z b e ~ c Q l ~ ~ , -  
THE PUSHCART PEDDLERS by Murray Schisgal 



FEATS AWARDS & PREVIOUS WINNERS 

ECC ,Brussels 
ECC ,Brussels 
m, Luxenbourg 
Kent Players, FRG 
ECC, Brussels 
LEST, Leiden 

GEDS, Geneva 
m, Luxembourg 
ECC, Brussels 
CTC, Copenhagen 
CTC, Copenhagen 

GEDS, Geneva 

m*.'ibm.& 

Kent Players, FRG 
Kent Players, FRG 
ECC, Brussels 
BATS, Antwerp 
ATG, Enchengladbach 
BATS, Antwerp 
ECC, Brussels 
m, Copenhagen 
Stockholm Players/ 
BEP, Bonn 

ECC, Brussels C Players, c ATC, Bmse1s/ 
C DGM, Monaco 
ME, The Hague 

BATS, AntueEp 
ATC, Brussels 
Hamburg Players 
ECC, Brussels 
ATC, Brussels 
FEST, Frankfurt 

ss, .%Apt 

BATS, Antwerp 
Gm, Giitersloh 
m, Luxembourg 
BATS, Antwerp 
ITG, Brussels/ 
ATC, Brussels 

BE, Bonn 

A.Roach, Kent Players 
Stage Crew, AATG 
ATC, Brussels 
Bob Smith, Laarbruch 
BATS, Antwerp 
Braunchschweig Players 
m, Luxembourg 
Donal Merren, AATG 
Stockholm Players 

Joe Moss, ATC Brussels 
Danny Strike, Kent Players 
Peter ~ourens/Rick van Vliet, LEST, 
Jon van Eerd, LEST, Leiden 
Richard Incledon, GEDS, Geneva 
David Greenfield, Gm, Giitersloh 
Robert Rowe, NUN, Luxembourg 
Cliff Overton, Kent Players 

Tony Hart, InPlayers, Amsterdam 
Robert Rowe, m, Luxembourg 

Roz Jones, Highbury, UK 
Paula Swepston, GEDS, Geneva 

Leiden Susan Blackwell, ECC, Brussels 
Anne Fafoutakis, M, Monaco 
Doris Biles, GEDS, Geneva 
Gwen Kingsmill, BATS, Antwerp 
Sally Boyle, ATC, Brussels 
Claire Campbell Clausen, CTC, Copenhagen/ 
Fay Glasgow, BATS, Antwerp 

Niamh Huggard, m, Luxembourg 
Anne Everett, GEDS, Geneva 

(not awarded) 
Vincent Eaton, ATC, Brussels 
InPlayers, Amsterdam 
J e r q  Bentham, ME, The Hague 
(not awarded) 
kllie con&, BATS, Antwerp 

Lq .  .~,cpsmk.. .b,Bya , 



Friday, 12th Hay 

Frankfurt English Speaking Theatre, West Germany 

THE DOCTOR AND THE DEVILS 

by Dylan Thomas 

directed by Martin Feuer 

Cast 

Dr. Knox 
Jamie 

David Paterson 
Alexander Miller 

William Burke 
William Hare 

1st Old ~oman/Mrs. Docherty 
Helen M'Dougal 

Mrs. Hare 
Parish Carpenter/Grocer 

2nd Old Woman 
Gray 

Mrs. Gray 
F\ Policeman 

John Howard 
Sean O'Donnell 
Jeremy Cole 
Chris Annetts 
Peter Pinfield 
Les Roberts 
Margaret Meckel 
Bronwen Powell 
Susan Tackenberg 
Richard Millard 
Ursula Baber 
Ian Kimbell 
Sonja Zink 
Declan Cody 

Production Staff 

Assistant Director 
Stage Manager 

Lighting 
Sound 

Costumes 
Make-up 
Producer 

Stage Crew 

Douglas Maass 
John Lindsey 
David Jayne 
Douglas Maass 
Ursula Baber, Jenny Howard 
Lore Schulz, Julie Regenbogen 
Wendy Jane Jones 
Bob Baber, Birgit Grothe 
John Trendall, Tanya Wagner 

The Play 

You a r e  running an anatomical school i n  the  19th century. You cannot carry on without a regular 
supply of bodies f o r  the dissecting roans. Your only lega l  source of corpses is the Public Hangroan. 
But even i n  the 19th century when hanging is a matter of course f o r  many criminal offences, even 
minor ones, there a r e  not enough bodies t o  go round. What is the answer? The Resurrectionists! 
And how and where do they get t h e i r  bodies? What means, f a i r  o r  foul, do they employ? How much do 
you know of o r  suspect of t h e i r  methods? How do you face up t o  the moral responsibilities? 

These a r e  the  questions addressed i n  t h i s  play which is based on the most infamous incidents i n  
Bri t ish medical history. 

The Frankfurt English Speaking Theatre (FEST) is not the  Alpha and Omega of English speaking Theatre 
in Gennany - yet. It does however draw both its membership and its audiences frcm A - Z, from Abbas 
Canbe t o  Zeal Monachom, and Australia t o  Zambia. Our outlook is FESTive rather  than fust ian and 
our membership is addicted t o  'lGemiitlichkeitl' and gossip i n  about equal proportions. How our 
offerings t o  the long suffering public a r e  chosen, cast and produced is shrouded in mystery, tobacco 
smoke and alcoholic fumes. S t i l l  the audiences must l i k e  us. They keep on coming and caning and 
coming and ......... 



Friday, 12th May 

English Camedy Club, Brussels, Belgium 

ALBERTmS BRIDGE 

by Tom Stoppard 

directed by Hugh Dow 

Cast 

Albert 
Fraser 
Fitch 
George 

Chairman 
Mother 
Kate 
Dave 

Father 

Simon Holland 
Andrew Hockley 
Peter Lemerle 
Alex Cordier 
Neale Millett 
Lynda Hockley 
Joanna Pugsley 
Ian Knight Smith 
Hugh Dow 

Production Staff 

Producer 
Stage Manager 

Graphics 
Properties 
Lighting 

Sound 
Make-up 
Costumes 

Crew 

Diana Morton-Hooper 
Jill Hughes 
Kate Challens 
Jacky Dow 
Lyn Wainwright 
Bob Steen 
Pauline Millett 
Diane Fuel1 
Tom Wainwright 
David Ley 
Sain Hughes 

The Play 

Tom Stoppard's "Albert's Bridge" was first broadcast on the then Third Programme 
in 1967 and was staged in the Edinburgh Festival in 1969. The Edinburgh Festival 
had put Stoppard on the map the year previously with "Rosencrantz and 
Guildenstern are Dead". Both plays, and indeed most of his work, deal with 
abstract ideas and their conflict with the real world - all this happily leavened 
by an intelligent sense of humour. Bridges are an appropriate symbol for this 
conflict as mathematics and the concrete combine more or less successfully to 
create utility and, sometimes, beauty. 

Formally founded in 1909, the origins of the English Comedy Club stretch back as 
far as the Duke of Wellington's notable out-of-town production at Waterloo in 
1815, following which was a dramatic presentation in aid of those wounded in 
battle. The ECC has been involved with FEATS since the beginning and celebrates 
its 90th birthday this year. 



Friday, 12th Hay 

The Irish Theatre Group, Brussels, Belgium 

-PPm S LAST TAPE 

by Samuel Beckett 

directed by Mary Noonan 

Cast 

Krapp Nick Roche 

Production Staff 

Designer John Garnish 
Stage Manager Alan Kenway 

Sound Ken Lennan 
Jim McKenna 

Lighting Tony Knott 
ASM Rita Fox 

Properties Breda OICarroll 
Hilary OICarroll 

Make-up Tracy Ryan 

The Play 

Krapp, 69, sits alone onstage in a pool of light, surrounded by shadows. On the table before him is 
a tape recorder; on the floor, boxes of old reels of tape. For the past 30 years or so, it has been 
his habit to record a Yhirthday post-mortem" on the year that has elapsed. 

Krapp is addicted to bananas (which constipate him), alcolhol and waaen (real and fictional). 
Dessicated, rheumatic, he listens to a tape recorded on his 39th birthday, in which he laments his 
addiction to bananas, resolves to drink less, and lingers over his 'Yarewell to love". In that same 
tape, he speaks of a tape made 10 or 12 years earlier, in which he recalls his constipation, his 
weakness for alcohol and his affair with a mman called Bianca. 

Finally, Krapp begins to record his "last tape" . . . . . . 
Each age reveals its own ambition, its own loss, and Krapp's abiding self-scorn. 

Beckett once said of Joyce's "Finnegan's Wake" that "it isn't about anything, it is that thing 
itself" - this is perhaps the truest definition of his own works for the stage. 

The Brussels based Irish Theatre Group was founded in 1982 by Ann Fee, who is now Chairperson of the 
Group. Its first major production was Sean OICasey's "Juno and the Paycock". Since then the Group 
has put on at least one .major play every year as well as organising several fringe events such as 
Caf6 Theatre. In 1988, the Group inaugurated a Bloom's Day theatre evening which they hope to make 
into an annual event. The Group is cdtted to staging the very best of Irish theatre and their 
major presentations draw on the vast wealth of the Irish theatrical tradition. Works by OICasey, 
Friel, Sheridan and Kilroy have been presented in recent years. The Irish Theatre Group is now a well 
established member of the Brussels theatre scene and has this year been formed as an ASBL. 



Saturday, 13th May 

Anglo-American Theatre Group, The Hague, Netherlands 

HALF TIME AT HALCYON DAYS 

by Carol K. Mack 

directed by Christopher Buck 

Cast 

Babs Marty Meinsrdi 
Gloria Kathy Roberts 
Cassie Lotte Jonk 
Schatzy Christina Bos 
Sondra Helen Bannatyne 

Production Staff 

Assistant Director Ninette van Bork 
Lighting David Turnbull 

Sound Nola Dutton 
Choreography Wendy Warnett 
Set Design Mary Bentharn 

Stage Manager Dympna Donelly 
Crew Hans van Bemmelen 

Matthew Fletcher 
Susan Hunt 
Paul Featherstone 

The Play 

"Half Time at Halcyon Days" by American playwright Carol K. Mack is a witty, 
fast-moving one act comedy set in the Halcyon Days Health Spa. It involves five 
women on a ten day spree gone hay-wire. The author reported that "Half Time" was 
triggered by a personal reaction to a three day stint in a Health Spa and an 
obvious over-reaction to thermal wraps. As the play develops each woman comes to 
terms both with herself and her own problems (either because of her "GT's" or 
despite her "BUN'S"!). 

The Company 

The Anglo-American Theatre Group has provided English language theatre to 
audiences in The Hague area for 38 years. Our productions have varied from 
Restoration Comedy to Modern Drama, from Historical Realism to Farce and always 
incorporating a cameraderie and enthusiasm which make theatre both challenging 
and fun. There are three major productions annually, including a children's 
Christmas show. Productions on a modest scale, in-house productions and play- 
readings offer opportunities at all levels to encourage new actors and directors 
and our workshops recently have ranged from clown workshops to make-up and 
acting. For a relatively large group we feel we have a good team spirit which is 
actively encouraged by our social activities! 



Saturday, 13th Way 

Tagora, Strasbourg, France 

MISS JULIE 

by Strindberg 

directed by Steve Delmonte 

Cast 

Miss Julie Caroline Maye 
Jean, the valet Ron Hooghiemstra 

"istine, the cook Maggie Paterson 

Production Staff 

Producer 
Co-ordinator 
Stage Manager 

Lighting 
Costumes 

Set 
Prompter 

Strong man 

Ron Hooghiemstra 
Giusi Pa jardi 
Steve Delmonte 
Alain Meyer 
Marie-Claude Leroux 
Marjorie Urquhart 
Richard Tanner 
Anna Trigona 
Andrew Reilly 

The Play 

The play takes place on a midsummer night on the estate of the Count. The action 
takes place in the kitchen of the Manor house, where the daughter of the Count 
seduces/is seduced by her father's valet, who is engaged to the cook. In the 
version as presented for FEATS the seduction has already taken place and Miss 
Julie and her father's valet are trying to find out how to cope with what they 
have just done. They are in a heady, dream-like state until the cook comes in 
and abruptly forces them to face reality. 

Under the auspices of the Council of Europe, a successful production was mounted 
in June 1988. This got several people so excited that they decided to form a 
group. They call themselves TAGORA, for reasons which shall remain a secret. 
Although run on a shoestring, they have high hopes of slaking anglophone 
Strasbourg's thirst for theatre. But first and foremost they are out to have a 
good time . 



Saturday, 13th May 

The British Embassy Players, Bonn, West Germany 

LUNCH HOUR 

by John Mortimer 

directed by Margot Nisita 

Cast 

The Man John Davies 
The Girl Sarah Bogusch 

The Manageress June Redeker 

Production Staff 

Stage Manager 
Set Design 

Set Construction 

Lighting and Sound 

Props 
Make-up 
Prompt 

Stage Assistant 

Gill Atkinson 
Margie Cross 
Detlev Karsten 
Lutz Frenzel 
Geoffrey Papel 
John Newsome 
Jane Easton 
Jan Manning 
Maggie Moss 
Linda Brazendale 
Inge Frenzel 

The Play 

The Man and the Girl are in love. For the first time they are alone. They have 
a whole lunch hour, and they meet in a small hotel room. To preserve a fa~ade of 
respectability, the Man has previously told the Manageress that he is meeting his 
wife, who has travelled up from Scarborough with their three children. The Girl, 
knowing nothing of the story, is surprised by the Manageress' garrulous 
sympathy, but soon identifies herself with the tired mother of the fiction. 

The British Embassy Players was formed by a group of theatre enthusiasts in 1980 
and firmly established in 1981. The Players' membership includes approximately 
100 people from the diplomatic and German communities. The group arranges a 
variety of informal monthly events, including rehearsed and unrehearsed play- 
readings, workshops, .and visits to various theatres in the vicinity. Two 
productions of plays in English are presented each year, and this year an 
additional weekend of one-act plays was added to the performance schedule. This 
is BEP's third appearance at FEATS. 



Sunday, 14th May 

The Stockholm Players, Sweden 

SEQUENCE OF EVENTS 

by George MacEwan Green 

directed by Philip Deeks 

Cast 

Hangman Per Carlsson 
Claude Vole Nigel Harvey 
Herbert Vole Wally Wheeler 
Margaret Vole ~elvina Thompson 

Lily-Ann Turbett Pervin Larsson 
2nd Prostitute Jenny Wheeler 

Crew 

Helen Atkinson Susanne ~B%th 
Carolyn Cocker Jan Ferguson-Karlsson 

Alicia Hall Jeremy Morton 
Joakim Sunes Tolgay Toksoy 

Jan-Erik &man 

Warm thanks are acknowledged to SAS for making it 
possible for the Stockholm Players to come to FEATS '89 

The Play 

A young man, about to be hanged for the murder of a prostitute, and his parents' 
struggle to come to terms with what has happened. Three areas of the stage are 
used simultaneously to dramatise the background to this disturbing event. 

Founded originally in the late 1920s, the British Amateur Dramatic Society was 
reformed as the Stockholm Players in 1966. The group introduced English 
traditional pantomime to Sweden and were the first amateurs to perform Strindberg 
in English. Today, three major productions and numerous other "happenings" keep 
nearly 100 members occupied to further stimulate and satisfy interest in drama in 
the English language in Sweden. This is the second appearance at FEATS for the 
Playors . 
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Sunday, 14th May 

Leiden English Speaking Theatre, Netherlands 

A W O M A N  OF NO IMPORTANCE 

by Oscar Wilde 

directed by Kees Epskamp 

Cast 

Lord Illingworth 
Sir John Pontefract 
Lord Alfred Rufford 

Mr. Kelvil, M.P. 
The Ven. Archdeacon 

Gerald Arbuthnot 
Butler 1 
Butler 2 

Lady Hunstanton 
Lady Caroline Pontefract 

Mrs. Allonby 
Miss Hester Worsley 

Mrs. Arbuthnot 

Ad Boeren 
Toon Hartogs 
Hein Hartog 
Egbert van Wijngaarden 
Et Meyvogel 
Jaap Metzlar 
Joost Walter 
Richard Bu6sevich 
Lissette van Hulst 
Marjoke Krom 
Greet Hooi jmans 
Jenny Mijnhijmer 
Cecile Somers 

Production Staff 

Producer David Cohen 
Costumes Winnifred Epskamp 
Lighting Hans Jungslager 

The Play 

One of Wilde's lesser known works nowadays, in its own day it caused quite a 
sensation. In this play, Wilde showed himself to be one of the first male 
feminists. 

A beautiful girl falls pregnant by a young aristocrat, who then rejects her. 
About 20 years later, they meet again. Meanwhile the aristocrat has become Lord 
Illingworth, and is likely to be made Ambassador to Vienna. He is looking for a 
personal secretary, and believes he has found him in Gerald. When Lord 
Illingworth meets Gerald's mother, he realises Gerald is his son. Gerald wants 
his parents to marry, but his mother proudly refuses. 

Pure melodrama, widows, orphans, unmarried mothers and unrequited love are dealt 
with in this play, while set on the lawn on a country mansion. 

Founded in 1975 as a university drama group, LEST is now open to anyone. 
Comprised mainly of native Dutch speakers, the company enjoys staging plays in 
the original English language. Over the years, a great variety of English and 
American plays have been performed, from Shakespeare to Shepard, from one-act 
plays to full length performances. The group has been involved with FEATS since 
1981, and has won several awards. Most successful was LEST'S entry in 1982 of 
the second act of Peter Schaffer's "Equus", which received awards for best pro- 
duction, actor and costumes. 



Sunday, 14th Hay 

InJ?layers, Amsterdam, Netherlands 

TI31E SANE WOMAN 

written and performed by Lorry Lepaule 

directed by Michael OtRiordan 

assisted by Nina Cohen 

stage management by Bol 

The Play 

A woman is talking to a listener. She is telling a story, or "fable" if you 
will, and in the course of this fable, she introduces different members of her 
"family" . 

Although well established as an amateur theatre group, the InPlayers still 
maintain the spirit of Amsterdam. They form a patchwork of different 
nationalities, cultures and characters. With an open mind for new possibilities, 
the InPlayers provide opportunity for newcomers to the theatre to work with more 
experienced actors and directors. Thus, each net4 production has its own 
character and style, as has the current entry to FEATS. 



Monday, 15th May 

British American Theatre Society (BATS), Antwerp, Belgium 

THE DINING ROOM <ACT I) 

by A.R. Gurney, Jr. 

directed by Liz Van Dessel 

Cast 

1st Actress Jill Franks 
1st Actor Vincente Drews 
2nd Actor Colin Humphries 

2nd Actress Paula O'Rourke 
3rd Actress Nora Van Dessel 
3rd Actor David Steen 

Production Staff 

Assistant Director 
Producer 

Assistant Producer 
Stage Manager 

Assistant Stage Manager 
Set Designer 

Construction Manager 
Lighting 

Props 
Wardrobe 

Sound 
Make-up 
Prompter 

Workshop Crew 

Rosemary Watson 
Vivi Roche 
Angela Dodds 
Barry Inskip 
Harry Aasterud 
Lynda Durrant 
Peter Darwent 
Bruno Boeye 
Nicky De Busschere, Magda Lockefeer 
Kristel Vercammen, Nadia Raets 
Fernand Arn 
Josepha Doran 
Rosemary Watson 
Pat Arn, Simon Bell, Dennis Franzen 
Colin Howet-t, Chris Lagdon, Bob Lagdon 
Frank Mahieu, Alistair Redman, 
Paul Roche, Peter Welbourne 

The Play 

Three men and three women portray a wide, diverse range of fifty-seven characters - frm little boys 
to grandfathers, frm giggling girls to housemaids - in this brilliantly structured play which 
enjoyed a very successful run off Broadway and was given its British premike at Greenwich in 1983. 
The action takes place in an uppermiddle-class American Dining Rcun, the hub of family social life, 
canprising a mosaic of inter-related scenes, sanetimes funny, sanetimes touching, sometimes rueful, 
which together create a profound study of the decaying mores of the Bmerican WASP (White Anglo-Saxon 
Protestant). 

BATS, which has been going now for 33 years, puts on several productions each season, the major one 
being our pantaaime in January. This year we took it to Brussels as well, not an easy task as it 
involved organising the transport of over 40 adults, 30 children, plus crew of 40, costumes and set- 
but one thing we do not lack is enthusiastic members and willing helpers. Our most recent exploits 
have involved film dubbing; we are now working on our second within 12 months, and it gives an 
indication of our very wide range of talent and interests. We are founder members of FEATS, and 
frequent participants. 



Monday, 15th Way 

De Waanzin, Ghent, Belgium 

ELCKERLYC - EVERYMAN - JEDERMAN 

based on DEN SPEYGHEL DER SALIGCHWT VAN ELCRERIYC (15th C.) 

adapted and directed by Martin Desloovere 

Cast 

Death 
God 

Everyman 
Fellowship 

Cousin 
Good 

Virtue 
Priest 

Hilde Cambier 
Christian Ledure 
Caroline Bottequin 
Marc Goffart 
Sonja Van Waes 
Bart Verschaeve 
Sonja Van Waes 
Marc Caffart 

Production Staff 

Guy Verzele 
Cor Mertens 

Luc Desloovere 
Martin Desloovere 

The Play 

God sends H i s  servant Death t o  the  earth t o  sumon Eve-, because He can no longer accept the  
irresponsible way of l i f e  of his human creation. 

Confronted with t h i s  sumnons, Everyman f inds himself looking f o r  somebody who w i l l  be ready t o  
accolnpany him, but everyone who was so  important t o  him during his l i f e  leaves him i n  the  lurch. 
Only h i s  Virtue - whcm he has neglected f o r  years - w i l l ,  perhaps, be able  t o  help . . . 
"Seen i n  the l i g h t  of h i s  symbolical role, Everyman teaches the  lesson of the  f r a i l t y ,  t ransi tor iness  
and wastefulness of man's most cherished worldly experiences, while his impact as a person r e f l e c t s  
the feeling of h o r m  and sadness i n  a dying man who cl ings desperately t o  l i fe ."  (Francis Edwards, 
Ritual and Drat). 

For the roots of De WAANzin we have t o  go back t o  the period 1984 - 1986, when a few of us  s ta r ted  a 
"Dutch section" within the  t radi t ion of the GGT (Gents Germanisten Theater) a t  the State  University 
of Ghent . 
Having been confronted with the work of other theatre  groups with a university background, during an 
International Festival of University Theatre in L i h e  i n  1987, some of us wished t o  continue the  
theatre  practice i n  a s l igh t ly  different  context, a f t e r  finishing our studies  - although it must be 
said tha t  most of the  people involved i n  the "Everyman1' production are still students. No one i n  the  
group is a native speaker of English. 
The invi tat ion t o  be part of the Arts Festival of St. Albans (Hertfordshire, G r e a t  Bri ta in)  (1-17 
July 1988) created a splendid opportunity t o  actually carry our plans i n t o  effect .  
'vEveryman'l was chosen f o r  the fes t iva l  f o r  a number of reasons, the most important one being this: 
original ly we were asked t o  bring a production in Dutch. A s  our llElckerlycll centres on a universal 
theme and a l so  ex i s t s  in an English version, t h i s  seemed the  r igh t  choice. 
When a f t e r  a few months, the  idea of performing i n  Dutch was abandoned, we were already so caught up 
in the  play, tha t  we did not see any reason t o  change t h e  plans. We llonlyl' had t o  change the  
language and make an English version. 



Monday, 15th May 

The American Theatre Company, Brussels, Belgium 

THE PUSHCART PEDDLERS 

by Murray Schisgal 

directed by Margaret Hickey 

Cast 

Cornelius Arnaud Schmutzer 
Shimmel Adam Brown 
Maggie Sally Boyle 

Production Staff 

Set Design 
Lighting Design 

Costumes 
Sound 

Properties 
Make-up 

Stage Manager 
Stage Crew 

Set Construction 
Producer 

Bob Bender 
Bruno Boeye 
Jenny Thollembeek 
Bob Steen 
Phyllis Middleton 
Jacqueline Ackers 
Chris Russell 
Ted Fletcher, David Middleton 
Mike Rawlings, Alasdair Seth 
Derrick Hawkins 
Irene Fletcher 

The Play 

The play is set in New York City, specifically in lower Manhattan, near the 
waterfront. The Time is many years ago. 

Fresh from the old country, the greenhorn Shimmel meets the older, wiser 
Cornelius and is inveigled into buying his pushcast business. Shimmel later 
meets Maggie, an aspiring musical comedy actress. The resulting drama is a deft 
and humorous exploration of the American dream. 

Since 1969 the American Theatre Company has been performing for English-speaking 
audiences in Brussels. Our multinational group focuses on presenting the widest 
possible range of American plays and musicals. 

In addition to mainstage productions, we offer theatre workshops and full Cafe 
Theatre season of one-act plays in order to encourage the development of new 
acting and directing talent. 

The Company is very pleased to participate in FEATS '89 as an important part of 
our 20th Anniversary year. 



NEW WORLD THEATRE CLUB a.s.b.1. 

Forthcoming Productions 

THE TAMING OF THE SHREW 
by William Shakespeare 

14th to 17th June 1989, Theatre des Capucins 

THE KIUING OF SISTER GEORGE 
by Frank Marcus 

5th to 8th July 1989, The Melusina 

THE BIRTHDAY PARTY 

December 1989 
by Harold Pinter 

THE CHERRY ORCHARD 
by Anton Chekhov 

Spring 1990 

For further information on Club activities, 
please contact David Buckley (31 06 57) or 
Pauline Lloyd (31 15 70) 




