
 

FEATS NEWSLETTER  

SPRING 2010 

Hello there all FEATS fans, 

Well, I imagine that things are reaching a fever pitch in the groups who are playing at this year’s 
FEATS Festival, to be adjudicated by Jan Palmer-Sayer and taking place – if you need reminding - 
from13th -16th May in the lovely old town of Bad Homburg.  Hereafter is information about the 
festival and Bad Homburg. – Yes, I freely confess! I have gleaned it from the Website, though it is 
not total plagiary as I have altered bits of it slightly. 
 

The ORDER of PERFORMANCE is as follows:  

 
Thursday, 13th May                                       
1.       Tagora,  Strasbourg                 Late Entry    by   David Tristram 
2.       Entity Theatre e.V.,  Munich The Exception And The Rule  by   Bertolt Brecht 
  (translated by Tom Osborn)      
3.       ESOC Theatre Group, Darmstadt   White Liars  by   Peter Shaffer 
  
Friday, 14th May 
1.       BATS, Antwerp Oh, my God!     by   Daniel Sossi    [original script] 
2.       NEAT, Stuttgart      At Home at the Zoo – (Act 1) Homelife by Edward Albee 
3.       ECC, Brussels The Red Death  by   Stephen Challens   [original script] 
  
Saturday, 15th May 
1.       NWTC, Luxembourg The Old Neighborhood – Jolly   by   David Mamet           
2.       ITG, Brussels Come On Over  by   Conor McPherson 
3.       InPlayers,  Amsterdam In Yonder Green Glen   by   Svarupa       [original script] 
  
Sunday, 16th May 
1.       Theater De WAANzin,  Ghent     Sister of   by   Lot Vekemans (translated by Dirk  
  Crommelinck)   [original script] 
2.       CATS, Rheindahlen                     Wedding Day   by   John F. Glen 
3.       GEDS,  Geneva Shakers – Restirred (Abridged) by John Godber (with Jane  
  Thornton) 
 

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!! 

After the performances and adjudication on Saturday 15 May, the Party will be held in the Kaiser-
Friedrich-Saal of the theatre. Food and music are included in the price of the party ticket and a bar 
(accepting tokens and cash) will serve liquid refreshment. A delicious Spanish buffet awaits you, and 



DJ Dobner will provide music to dance off those extra calories!  Party tickets can be ordered from 
the ticket shop in advance along with your theatre tickets. Since the caterers need to be advised how 
many guests to cook for, please book party tickets by 29 April at the latest. A few more can 
probably be squeezed in after that date, but early booking would help! 

The venue for the Fringe is the church hall of the St. Marien Kirche, just a few minutes walk 

from the Kurtheater and the hotels right in the centre of Bad Homburg. 

One of the Festival Sponsors, KLM, has offered two return flights from any airport in Europe to 
New York. You will be able to purchase tickets for a draw on the last night of the Festival.  

The Kast Cup, for First Prize, needs to be replaced and a new trophy will be donated by AATG 
(Kast was a Dutch company).  The new cup will be called “The Founders’ cup” in a way referring 
back to the roots of the Festival. 

°°°°°°°°°°°°°°°°°°°°°°°°°° 

For those of you looking for hotel accommodation, you could try any of the following: 

Park Hotel, Kaiser-Friedrich-Promenade 53 – 55.   Tel : +49-6172-8010  
http://www.parkhotel-bad-homburg.de/ 
 
Hotel Haus Daheim, Elisabethenstr. 42.    Tel : +49-6172-677350 .  
http://www.hotel-haus-daheim.com/ 
 
Maritim Hotel, Ludwigstr 3.      Tel : +49-6172-6600   
www.maritim.de/de/hotels/deutschland/kurhaushotel-bad-homburg 
 
Youth hostel, Mühlweg 17.      Tel : +49-6172-23950 
  www.djh-hessen.de/jh/jugendherberge-bad-homburg/ 

****************** 

And as for history, there is plenty of it around.  The town was founded in the 13th Century. The 
town’s symbol, the White Tower, which stands in the middle of Bad Homburg castle – dates back to 
the 14th Century. In 1818, Princess Elizabeth, the sister of England’s King George IV, married 
Landgraf Friedrich VI and rescued the town from impoverishment with her dowry. Parks and 
hunting lodges were constructed and the castle expanded. Lasting, living legacies of this period are 
the two huge cedar trees in the castle garden. The spa industry started in the 1830s and the Blanc 
brothers, who later moved on to Monte Carlo, built the casino in 1841. In 1888 Kaiser Wilhelm II 

chose the Schloss (castle) of Bad Homburg as his summer residence, and in the following years 

much of Europe’s royalty and nobility came here for cures, including the future Edward VII, the 
Russian Imperial family and the King of Thailand. There are guided tours of much of the castle.  
http://www.schloesser-hessen.de/englisch/homesandgardens/bad_homburg/bad_homburg.htm 

After the history and culture, you can always spoil yourself at the Kur Royal Spa with any one of 
101 massages available. The Spa is open from 10.00-22.00.  
http://www.kur-royal.de/web/en/angebote/index.htm 
 



The Gotisches Haus Museum, once the local count's hunting lodge, is now a museum 

housing the town archives. Permanent exhibitions include sections on Countess Elizabeth (King 
George III's daughter) and the history of Bad Homburg. 
http://www.badhomburg.de/sc/Tourism_Leisure/Sightseeing/Gothic_House/1644402.asp 
 

Taunus Therme offers saunas, steam baths, landscaped pools, jacuzzis, fountains - one could 

easily spend a whole day here. Open 09.00-23.00 (24.00 on Fri & Sat)  
http://www.taunus-therme.de/en/index.html 
 

Seedammbad is the main swimming pool complex with multiple pools - indoor/outdoor/slides, 

http://www.bad-homburg.de/sc/Rathaus/Stadtwerke/Seedammbad/138765.asp 
 

Casino Bad Homburg has been emptying the pockets of hopefuls since 1841. Known as the 

"mother of Monte Carlo", because this is where the Blanc brothers opened their first casino. 
Kisseleffstr 35.  http://www.casino-bad-homburg.de/home.html 
 

Regional S-Bahn trains leave the Station for Frankfurt every 15 or 30 minutes depending on the 

time of day as well as places further afield. This link gets you to the English section of the regional 
train company's site.  
http://www.rmv.de/coremedia/generator/RMV/Sprachen/SPRACH__ART__en.html 
 

======================= 

Original scripts by David Crowe, FEATS Webmaster 

What constitutes an original script? 

Original script is defined in the FEATS rules. Interpreting the definition at any given FEATS 

festival is the responsibility of the organising committee of that festival, under the guidance, if 

required, of the adjudicator. Nothing written here is intended to undermine the authority of 

the adjudicator, and the suggestions offered below should not be considered to be binding on 

adjudicators, FEATS organising committees or the FEATS steering committee. 

Nevertheless, some help in clarifying the rule may be obtained by considering the aim behind the 
“Original script” award – that is, examining the spirit of the law rather than its letter. 

The award is intended to encourage creativity in the FEATS community. An “original script” must 
therefore be written by a member of the group. It is recognised that “membership” may not be 
clearly defined for all groups; but in practically every case it should be easy to tell if an author has a 
bona fide relationship with the group concerned or if he/she is a jobbing playwright from the other 
side of the world. 

The aim is also to encourage groups to bring new material to FEATS. For this reason the play, if 
not performed for the first time at FEATS, must at least be in its first incarnation. So it may have 
been performed previously (within the last two years), but it should be recognisably the same 
production – same director and essentially the same cast. A certain amount of flexibility is allowed 
for here, necessitated by the constraints of amateur theatre but, again, common sense should be the 
main guide. 



A more difficult question is how “original” must an original script be if it is derived from a previous 
work, dramatic or otherwise. Assuming that issues of copyright do not arise (remember, literary 
works are protected for 70 years after the author’s death within the European Union), what degree of 
originality must an author bring to, for example, an established story such as that of Robin Hood? Or 
how far may he/she re-use existing dialogue in transferring to the stage a Dickens classic for the 
script to be considered “original”? 

The questions are so manifold that it is impossible to draw up rules sufficiently detailed to cover all 
eventualities. Those who have to adjudge the issue of originality must bring their own personal 
appreciation to bear and be allowed considerable leeway in their interpretation. However, they 
should not have to do this in ignorance of the origins of a piece. It is likely that in future, scripts 
adapted from an earlier source (dramatic or otherwise) will be accepted in competition subject to the 
identification of their origins, which will enable a decision to be made on whether they qualify as 
“original”. This information will be required in the questionnaire addressed to groups. 

$$$$$$$$$$$$$$$$$$$ 

Albert Riley recently saw Paul Humpoletz and his project "Handel and the Darkening Moon". He 
found it to be an absorbing one-man play which Paul commissioned for himself about the life of 
Handel, with intriguing modern parallels.  Bronwen Grey, who runs Interkultur, is an old friend and 
professional colleague of Paul and is keen to help him find dates to extend his current tour.  It occurs 
to Albert that there might be Clubs in the FEATS community who like occasionally to invite visiting 
companies to perform on their territory. Anyone interested can either contact Bronwen for more 
information at <bronwengs@gmx.net> or visit  <www.theatretarquini.co.uk>. 

================== 

There are several Summer Schools on offer this year:  
 
1. Aberystwyth University Wales.  Two Courses will be held between 15 and 21 August 2010 
One course will be ACTING THE BARD tutored by Richard Cheshire, the other THE WORK OF HAROLD 
PINTER tutored by Peter Wooldridge.  
For full course details contact: 
Gary Thomas, DAW, The Old Library, Singleton Road, Cardiff CF24 2ET 
(Tel) 029 2045 2200  (Email) gary@dramawales.org.uk. (Web) www.dramawales.org.uk 
 
2. The 23rd European Theatre Summer School will take place this year from 24th July to 1

st
 August at the 

Centre d'Accueil Clairefontaine, on the border between Luxembourg and Belgium.  
More information at www.munsbach.org. Coordinators : John Brigg, 1 rue T. Eberhard, L- 1451 Luxembourg 
(tel. home +352 446 680 ;mobile +352 691 636 631 ; fax +352 26 488 610 ; e-mail : jbrigg@luxconsult.lu) or 
Nola Dutton, 22 South Parade, Northallerton, N. Yorkshire DL7 8SG, England (tel: +44(0)1609 773 500 ; e-
mail : Nola@DuttonsOnLine.co.uk) 
 
3. NODA – National Operatic and Dramatic Association – in Loughborough, UK 
This year the Summer School runs from 31st July to 6th August in Loughborough (UK). The courses 
offered cover Musical Theatre ; Drama Performers ; Production Team Training ; Technical Team Training. 
More details on www.noda.org.uk 

 
<<<<<<<<<<<<<<<<<>>>>>>>>>>>>>>>> 

 
Looking forward to seeing you in Bad Homburg!  


