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Well! Didn’t we all have a great time in Zoetermeer ! [ think it is fair to say that we
were all extremely impressed with the theatre facilities and the helpfulness of the
personnel. Of course, this would not have accounted for much without the original
planning and organisation which was carried out most efficiently by Tony and his
crew, both backstage and front of house, from AATG and from ESTEC. Allinall a
most successful FEATS. Personal impressions of both the main competition and the
fringe programme are given elsewhere in this newsletter. The winners’ list, too.

A very constructive forum with the Steering Committee took place on the Sunday
afternoon. During the session a question was asked about the attrition rate of groups
invited to take part this year. In fact this was minimal. However, one group had to
pull out because they were unable to obtain permission to cut a play. During the
discussion, Aled Rhys-Jones of the Drama Association of Wales, which also acts as
agent for some playwights, confirmed that agents do not have the right to allow cuts
to be made to plays. The only person who can do this is the playwright, who
normally refuses this permission, being of the opinion that what he wrote was better
than what is proposed. So, it is up to each group to make sure that all performance
rights, etc. are in order before accepting an invitation to take part in FEATS.

During the run of FEATS, several people asked me if there was any way in which they
could find out what other groups were doing outside of FEATS. « Of course », I said,
« Your FEATS representative receives a copy of the FEATS Newsletter and it is up to
him/her to pass on any relevant information to the group ». Please may I request you
post the « What's on...** » bit on the club notice board (if you have such a luxury) or
publish it in your own newsletter. A lot of people would love to see the other groups
perform outside FEATS and for many of us the distances are not too great. In fact we
ambled the approx. two hundred kilometres to Bad Homburg last weekend to see
FEST's production of « the Scottish Play » which we greatly enjoyed. Also to renew
our acquaintance with the town ready for next year's FEATS. But more on that subject

in the next edition.

+ There is no « What's on...» this time as I have no news from the groups - for most of you the summer pause has
already begun. |
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For those of you who were not lucky enough to be in Zoetermeer, below is a list of the winners

FIRST PRIZE : New World Theatre Club, Luxembourg - Curse by Sinclair Hilton
SECOND PRIZE: ESTEC Escape Players, Noordwijk - Party Time by Harold Pinter
THIRD PRIZE: Geneva English Drama Society - One for the Road by Harold Pinter
BEST ACTOR: Chris Bearne, NWTC, Luxembourg

BEST ACTRESS: Rebecca Garron & Lexi von Hoffmann, Hamburg Players
DISCRETIONARY: Kieran Everett, GEDS

BEST SET: ESTEC Escape Players, Noordwitk

STAGE MANAGEMENT: British Amercian Theatrical Society, Antwerp

A PERSONAL ACCOUNT OF FEATS 1995 BY An Enthusiastic FEATS Goer (Name and
address supplied, as they say in the newspapers)

Our annual FEATS weekend kicked off with ESTEC’s presentation of Pinter’s Party Time. 1
sincerely hope I am never called upon to attend a party as boring as this. 1t was a sparse, duli
event, rather pretentious and smug. The accompanying music, Tippet’s 3rd Symphony and
Bessie Smith’s Blues were much more exhilarating than the play and effectively drowned out
much of the dialogue. The set, though pleasant enough to look at, won the prize for best set.
Although I hadn’t appreciated it at the time, on reflection, it did provide an appropnate context
within which this play could unfold. The best moment for me was the entry of Jimmy whose rich
voice and rhythmic delivery made Pinter very poetic. The adjudicator objected to Jimmy’s not
being English and to the energy of his speech. He was probably right but Jimmy’s voice will stay
with me when I"ve forgotten all the rest. Party Time won 2nd prize.

BATS’ lively production of The Old One-Two by A.R. Gurney Jr perked up the proceedings
considerably. This very funny play was adroitly handled by the three actors. Their bouyant
energy level soon infected the audience which was carried along on a tide of laughter. The
Oedipal twist at the end was a moment to cherish and I was sorry when the play was over. The
adjudicator complained about the zig-zag lines of the set and small items of furniture being too
low to be seen. I rather liked the set - a shabby, insignificant office for the Dean; an elegant
study for the lofty musings of the Professor and a colourful attic for the student. It must have
been a nightmare to set and strike and so congratulations are offered to the crew who won the
stage management prize. In fact, congratulations all round to BATS for an enjoyable
production.

« Haunting » 1s how the adjudicator described the IN Players’ performance of Caryl
Churchill’s Abortive . 1 can find no more appropriate word. This is a disturbing play about a
middle class couple trying to come to terms with the wife’s rape by a man they had befriended.
It resulted in an abortion. The absent « friend » is almost more tangible than the couple. In the
end husband and wife (and audience) are left wondering how much the wife may have tnvited
and acquiesed to the events which led to the abortion. The two actors played with assurance



and sensitivity, though I wasn’t totally convinced they were married. The man’s round, resonant
voice was a highspot to the weekend as was the wife’s splashing around in a tin bath
representing a puddle after rain. I couldn’t see the tin bath from my seat and so was enchanted
by the scene. This is not a play one can « enjoy », but one can appreciate good acting in a
dream-like setting - and I did.

Saturday night opened with Curse by Sinclair Hilton, performed by the New World Theatre
Club. The play explores the mid-life crisis of Richard, a family man. Chris Bearne deservedly
won the award for Best Actor for his portrayal of Richard - an interpretation full of highs and
lows; amusing and sad; ordinary and outrageous. For me he held the play together. A friend
said 1t was a « great script » and it was, 1n places. Some parts, however, were too long for my
liking - the scene with the punk, for example. The punk’s accent (American, said my friend, but
I’'m not convinced) seemed wrong for the character and I couldn’t always understand her.
NWTC won first prize for this production. It wasn’t my choice, a coupte of other plays giving
me more of a buzz, but I understand why it won. It was over all a well conceived, well directed
and well performed piece - but Richard gets the honours. I shall never forget his entrance
dressed in his wife’s clothes. It could have turned into a pantomime - it didn’t; it could have
made ridiculous the moving scene between Richard and daughter, Geraldine - it didn’t. Bravo,
Chns, for carrying it off with dignity and sensitivity. Well done NWTC.

Pinter’s One for the Road by the Geneva English Drama Society was a stark, chilling affair
which gripped me from beginning to end. The simple set of civilised office with drawn Venetian
blinds and revolving ceiling fan evoked the stifling heat of some distant land and made me shiver.
The setting, however, is a point on which I differ from the director. The programme notes talk
of the play’s intention to make audiences realise that « it could happen anywhere - even here ».
Although the play shocked and upset me, this particular setting (obviously a hot, East
Mediterranean or South American country)} made me think only that this sort of political
upheaval and subsequent horror is always happening « in those countries ». Had the play been
set in Britain, it would have better made its point. A seemingly ordinary husband, wife and child
are interrogated by the current political regime. It ends with the husband being told he 1s « free »
to go - his seven-year old son has been killed, his wife gang-raped by soldiers and his own mouth
has been mutilated (tongue cut out?). The interrogator, husband and wife were all beautifully
played - the interrogator quietly menacing; the husband battered and weary; the wife broken and
hopeless - but it 1s the boy whom everyone will remember. The adjudicator said that we would
never see Nicky better played and we all heartily concurred. Kieran Everett won the
Discretionary Award for his moving performance as Nicky and the production won 3rd pnize.

Bulimia and anorexia don’t seem to be the stuff of comedy but The Hamburg Players showed
us otherwise. Chocolate Cake by Mary Gallagher offers us Annemarie (dumpy and homely)
and Delia (slim and sophisticated) who meet during a seminar for women in a one-horse town in
Massacheusetts. The discovery that each suffers from the same eating disorder is both funny and
sad. Annemarie, trapped in a sexless marriage binges to compensate. Delia, with a rich
husband, buys face lifis, pills and injections in order to remain thin after bingeing. Lexi von
Hoffman and Rebecca Garron jointly received the award for Best Actress. They had been at the
top of my list and, judging by the applause, the rest of the audience agreed. My biggest gripe
with this play was the lack of space in which the actresses could move. I appreciate it was
supposed to be a tacky motel room but the restricted space bothered me. I liked this play very
much, thanks to two gifted actresses. In less skilful hands the production would have fallen flat

on its face.




Sunday’s first curtain went up on The Stockholm Players who gave us Sour Grapes and Ashes
by N.J. Warburton. A family meets on a hill top to scatter the ashes of father (who died six
years previously) and of Derek, the dog (recently demised). The ceremony had been postponed
to allow father and dog to be scattered together. This daft situation gave us a good giggle
during the opening dialogue between Bernard and Pat (son and daughter-in-law). These two
players worked well together and convinced me they had been married for years. With the
arrival of other members of the family, the bickering reaches a crescendo and results in Bernard’s
breakdown as he remembers how much he suffered at the hands of his father. This scene could
easily have gone over the top - it didn’t. Nigel Harvey gave us an emotional yet beautifully
controlled performance. He brought tears to my eyes. Final appiause must go to whoever got
father’s tin to fall over inexplicably on the empty stage. Father’s last word gave us a last laugh
as the curtatn closed on an enjoyable production.

Frankfurt English Speaking Theatre followed with Geraldine Aron’s 4 Galway Girl. This
is an amusing but sad account of a marriage which is doomed from its first hour but staggers on
till the husband’s death 30 odd years later. The best thing in this production was the powerful
voice projection of the two players. What a pleasure it was to be able to sit back and listen
without stramming ! Apart from that, I am afraid I didn’t much care for this interpretation. 1 felt
it should have been much more subtle instead of hitting you between the eyes. Dermot is
uncouth and vuigar, a drunkard who smokes 60 a day, and 50 it seemed right that he should be
loud and brash. Maisie, on the other hand, 1s a gentie country girl and the over-emotional
shrieking from this Maisie got on my nerves. The director must take some of the blame for not
helping the actress play Maisie in a more controlled manner. I'm sure she’d do it beautifully.

Sunday night closed with what was, in my opinion, one of the best productions of the weekend.
The Little Theatre of Geneva brought us Act Il of The Dining Room by A.R. Gurney Jr.
Six actors played over 20 parts. They switched characters with ease and delighted the audience
with apparently incongrous casting - mature men playing school boys | 1t is difficult to praise
anyone In particular since this was such excellent teamwork. However, 1 remember with
pleasure Annie, the elderly maid, and Harvey, the old man giving his son instructions for his
funeral. The play ended with a wonderfully noisy and animated dinner party - very authentic.
The adjudicator put this production in 4th place; I had 1t marked down for 1st or 2nd !

The last evening of FEATS began with Sea Changes by Martin Desloovere and performed by
Theater de WAANzin. This group was to have presented 2 new play but, because of illness, it
had to be cancelled. They, therefore « filied in » with Sea Changes which we have seen before
at FEATS. It was not in competition. I rather enjoyed this piece without knowing why. I can’t
describe it as a « play » because, in my book, one actor does not make a play just as one swaltow
does not make a summer. The solitary actor kept things going pretty well, although my mind
did wander from time to time. Because of this I can’t say I understood what it was all about.
However, I liked very much the light playing on the water. I also appreciated the order and

precision with which the man set out his picnic table.

Copenhagen Theatre Circle entertained us with Scene I of Dock Brief by John Mortimer.
This comedy was perhaps not as funny as it could have been. Having seen these two actors
perform brilliantly in past years, I feel we got them on an off night; a bit slow in places and
lacking in energy. That said, however, I enjoyed the production and was particularly impressed
with the ringing tones of the barrister - wonderful projection. The set was most imaginative with




a back drop of suspended bricks putting us immediately in a prison cell. It might have been too
spacious, not claustrophobic enough, but it looked good. The rousing music in the closing
moments was well chosen - it made an appropriate ending to this scene while suggesting what
was yet to come. I thank the adjudicator for revealing the ending to those of us who did not
already know.

The final play offered was, in fact, two short plays - Mother Figure and Drinking Companions
by Alan Aykbourn. The plays are linked by the mother in the first piece being the wife of the
would-be seducer in the second. The English Comedy Club romped through Mother Figure,
bringing out both the fun and pathos from the sad plight of a mother so cut off from reality that
she treats her visiting neighbours like children. I liked the set, littered with baby paraphernalia,
and with a border of toys forming the fourth wall and effectively impnisoning the mother. The
three actors performed well and I particularly appreciated the resonance and variety in Terry’s

voice. Drinking Companions used the same actors plus one. This 1s the tale of Harry, a
middie-aged man, who drinks too much and tries to seduce a young woman he meets in an hotel
bar. In my opinion it is essentially sad. Although there are funny lines, Harry is a pathetic figure
and the whole scene is embarrassing rather than amusing. That is how 1t was played. The
adjudicator vehemently disagreed with this interpretation and would have preferred the group to
bring out the comedy in this piece. I liked it but felt it was lacking in pace and energy in places.
The actors changed character convincingly, especially Mother who was transformed into the
tarty Bernice. The background « muzak » at the beginning of the hotel scene was at just the
right level not to drown out the dialogue and the Miles Davis at the end echoed the bleakness of

Harrry’s life.

I’m sure all who attended FEATS (as participant or spectator) would agree that the standard
was generally high this year. 1 have, however, two negative comments : 1) some of the
productions seemed under-rehearsed, which is a pity both for both actor and audience; 2) voice
projection was not good. We all need to do more work on this.

My final word comes in support of a remark made by Scott Marshall, the adjudictor, before he
presented the prizes. During the weekend he had been struck by the welcome and appreciation
we gave to productions by « rival » groups. He encouraged us to retain this element of
friendship and not let « winning pots » become too important. Hear, hear ! Thank you to the
Anglo-American Theatre Group of the Hague for organising an enjoyable and successful
FEATS - see you all next year in Bad Homburg ! |

May I take this opportunity to extend the sympathy of the FEATS family to the family of Bruno Boeye
who died on May 21st in Brussels after a dignified struggle against the illness which took him at the
early age of 46. Many of you will remember Bruno as the cheerful, friendly character who lit three of

last year's FEATS shows. He will be sadly missed for his hard-working efficiency and his ever-present
sense of humour. Perhaps the greatest tribute to Bruno is the fact that one of his groups, BATS, is
carrying on the good work backstage by winning the Stage Management Award this year.



Thoughts on FEATS 1995 by Mervyn Briscoe

When I heard that the AATG had decided to use Zoetermeer as the venue for FEATS 95 1
gasped. During my time in Holland I had never been to Zoetermeer but regarded it as the Dutch
equivalent of the Outer Hebrides. How wrong 1 was and how right the AATG. The theatre
could scarcely have been bettered, the welcome warm, the town accessible, with food available
at 18.00 hrs, an intimate theatre for the Fringe and easy transport to Den Haag. I reckon we
may well be there again. The standard of the plays was uniformly good and lacked only that one
super production to show the peak of talent to which we should all aspire.

However, this letter is not about the main programme but about the Fringe, which prompts the
question « when is a fringe not a fringe? » The answer is when it becomes almost as substantial
as the garment it decorates, and this year it began to give the impression that it only lacked its
own adjudicator to become a festival within a festival.

There were two full length one act plays, both presented by the group and cast that played m
Party Time in the main programme and, incidentally, won the second prize. Two of the Fringe
pieces were by Harold Pinter notwithstanding the fact that two Pinter plays appeared in the main
programme and won four awards between them. It is not insignificant that before 4 Kind of
Alaska on Monday afternoon half, if not more, of the audience walked out. Around us I heard
mutterings about having had too much Pinter, and I confess that I was among them. The
question must be asked why it was allowed to happen. The reply that it was Pinter’s 65th
birthday is manifestly irrelevant.

Although it is the responsibility of the Organising Commuttee to initiate the Fringe, no single
group should be allowed to stock it; that is expected to be provided by the groups attending the
festival whether competing or not. The principle that the Fringe players should not also be
competing on the main stage should, in general, be respected.

Having said alt this, the Fringe gave us some memorable moments. The Round Tower Players
Pure Mahogany lifted the tone of the whole Festival with excerpts from Irish plays which went a
long way to justify Kenneth Tynan’s assertion that they « belonged to the boisterous gallery of
[rish satirists, comedians, ironists and mock heroic wits who, since the death of Shakespeare,
have written nearly everything of lasting importance in what 1s sardomcally known as the English
drama.» It was a joy to watch and hear.

This was equalied by a wonderfui exhibition of the physical techniques of theatre in a glittering
performance of The Fifteen Minute Hamlet given by the British Embassy Players, Bonn.
Another jewel in the Festival

The ATC presentation of Duck Variations and a hilarious reading of A Drunk's Christmas in
Soho in the hands of Peter Longbottom were two other gems to savour.

To come now to the general picture we have to look at the purpose of a Fringe. To me it 1s to
give individuals and small groups an opportunity to show us what they can do, to experiment 10
the extent of sticking the neck out and to give us short pieces that could never form part of the
main programme. The audience, do not forget, is composed of your friends, colleagues and
friendly rivals in theatre who have not paid a penny, pfennig or cent to hear you and are



fundamentally on your side. What glorious opportunity! [ am glad to say that at Zoetermeer
some people took it. There is a large collection of short 15 to 20 minute pieces which could
never be accepted for the main stage but which are worthy and theatrically interesting: e.g. The
Fifteen Minute Hamlet. If anyone wants suggestions just let me know, or you could always
write your own.

There should of course not be any restrictive rules for the Fringe but some common sense
guidelines from the Steering Committee could be appropriate. I suggest that three-hour
afternoon sessions are too long and that two to two-and-a-half is more suitable. There is such a
thing as theatrical indigestion!

Although these thoughts are my own feelings and opinions, they also reflect many remarks I
heard expressed by others. Since FEATS belongs to us all, what do you think?

2rd MR LALLALAY A
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The Drama Association of Wales, based in Cardiff, actively encourages new works
such as would be suitabie for FEATS (ie. 25 - 45 minutes in length). This is done

through several schemes :

- The Library. With over 200,000 volumes of plays, biographies, critical works
and technical theatre books including the entire Playsets and Lending Collections of
the former British Theatre Association, DAW owns the world’s largest specialist
drama lending library. Most of the stock is available for hire now, all of it will be
available within twelve months. Members in the UK, Europe and worldwide are
served by return of post from Cardiff. (Annual European membership £32 + £6 joining fee)

- Playwriting competition. For plays of 25-45 minutes. Theme changed annually.

- Script Reading Service. This costs £10 for which you get three crits from
potential end-users of your work. The crits are not edited in any way and are
anonymous. The service typically takes three months from receipt of play to issue of
crits. If you get three « raves » the script is automatically considered for the
publication service.

- The Publication Service. Selected scripts from the reading service or from the
playwriting competition are considered for publication. The criterion is always « will
this play be performed? » If your play is chosen, DAW arranges for publication of a
short run (Usually 250-750 copies). The editions are professionally printed with art
board covers but are not as glossy as a Methuen edition.

DAW operates a number of standard contracts. The writer typically gives DAW a
licence for five years. The writer receives a percentage of the cover price on sales and
a percentage of the performance fees which DAW collects on the writer’s behalf.
However, « nobody gets rich on this! » DAW is happy to write a clause to allow a
buy-out in the event of a commercial publisher becoming interested. The Association



is in the business of making work available and encouraging people, usually
amateurs, to perform it. In the event of a professional company wishing to perform
the play, a mechanism exists to suspend the amateur rights. The published scripts are
marketed through DAW’s regular magazine DAWN and are also held in their
playscript library with the same status as commercially published work. DAWN
appears five times a year and includes an eight page pull-out supplement giving
reviews of all additions to the Library.

For other information regarding DAW, please write to Drama Association of Wales, The
Library, Singleton Road, SPLOTT, CARDIFF CF2 2ET, Wales.

For the DAW Script Reading Service, the address 1s ¢/o 8 Cathedral View, Llangawsai,
Llanbadam Fawr, ABERYSTWYTH, Dyfed SY23 1HH, Wales.

Please enclose £10 per script
Cheques payabie to Drama Association of Wales

Another publisher of short plays, whose catalogue 15 available post free 1s Harry Glass,
Pedersen Press, 1(d) Clouden Road, CUMBERNAULD, Glasgow G67 2JG, Scotland

And, of course, Samuel French Ltd, 52 Fitzroy Street, LONDON W1P 6JR

I have read some of the DAW published works and there is some good stuff among them. It
would be fun to have a FEATS with all « unknown » works for a change...

I am not sure if the above looks like a swan, but that 1s what 1t 1s meant to be. In fact this 1s my
swan song. The Seths despaired of ever finding any warm weather here, so, in early September
we shall be moving to Bombay. A bit drastic, you might say, but that is where the job is!
Anyway, despite my original misgivings about editing the newsletter, I really rather enjoyed
doing it. Thank you for all the nice comments which I recetved dunng my incumbancy. Iam
going to hand over to someone who must be related : Sally Seth-Smith. Sally and her husband
have recently arrived in Frankfurt and she has already taken over the editorship of FEST's
newsletter. What is good is that I did not even have to twist her arm ! I think David has honed
his powers of persuasion . Anyway, best of luck, Sally and have fun. As of now, please put
Sally on your mailing list. Her address is :

Sally Seth-Smith,.
Schulstrafie 25,
D-60594 FRANKFURT am Main

P.S. You have not got rid of the Seths - we shall be back for FEATS “96.
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